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EarHer versions ofthese papers were presented at 
"Objects, Collections, and Cultures," a two-day 
symposium organized by the Historians ofIslamic 
Art Association and held at the Freer Gallery ofArt 
and Arthur M. Sackler Galleryin October 2010. 
Massumeh Farhad and Marianne S. Simpson, 
symposium program cochairs and guest editors. 
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MASSUMEH FARHAD AND MARIANNE S. SIMPSON 

PREFACE 


In 1954, the Freer Gallery of Art and the Department e 
University ofMichigan jointly sponsored Ars Orientalis t 
the journal Ars Islamica, first published in 1931. Since tl 
remained one of the premier scholarly forums for the pu 
groundbreaking research in the arts ofAsia and the Islam 
distinguished art historians who have contributed to t 
perhaps none played a more active role than Oleg Grah 
Eastern editor (1957-70) and provided important articl 

Orientalis's early decades. 
Indeed, Professor Grabar was also to write the int 

volume, comprising the selected proceedings of a syn 
Gallery of Art and Arthur M. SackIer Gallery in Octob 
death on January 8, 2011, preduded that contribution 
Orientalis volume 42 to the memory of this prolific sch 
and indude a special tribute to Professor Grabar by o 

University ofMichigan. 
In October 2008, the Historians of Islamíc Art As! 

demic and professional organization that promotes t 

the arts, architecture, and archaeology of the Islamic '" 
of biennial conferences designed to highlight new dis 
methodological approaches. Renata Holod, HIAA's l're 
organized the association's inaugural symposium on 

at the University of Pennsylvania in Phíladel¡ 

and workshops, which ranged from the study of the 
Lebanese modern art, were an indication of the discipli 

diverse interests. 
The second HIAA Biennial Symposium was held a 

2010. The program was devoted to the art ofthe object al 

and collectively, within a broader historiographic and rr 
Titled "Objects, Collections, and Cultures;' the two-day 

materiality, functionalit 
nomic and cultural commodities; and their collective 

within a wider conceptual context. Whíle the thematic S4 

intentionally focused, the program considered multip! 
collecting practices, and cultural traditions. The compl 

www.historiansofislamicart.org. 
Julian Raby, the Freer and SackIer's director, opene( 

note address on the study of medieval metalwork in the 
two days, seven panels organized around formal pres¡; 
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